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According to valid archaeological evidence the
magnificent first Ancient Theatre of Larissa
geared towards the south, near the ancient
market town, is located in today’s city centre,
as it expands in the current well-known Central
and Tachydromiou Squares. In this market stood
the temple of Kedros Apollon, which must have
been built in the beginning of the 4th century
BC. The most important resolutions and judge-
ments of Larissa’s municipality were taken at
the place of the sacred shrine, while the citi-
zens spent votive offerings in honor of God.
The votive offerings established on the sanctu-
ary include the column of Theotimos, a Thes-
salian rider who was defeated in the battle of
Tanagra’s in 457 BC and a possible honorable
declaration for Chrysogonos of Edessa, who
had protected the Thessalian cities from the Ae-
tolian’s invasions (the fact referred to by the
ancient author Polyvios) in 217 BC. The latter
was awarded with the title of “citizen of
Larissa” and was given the right to acquire land
and property in Larissa. After the battle of
Cynoscephalae in 197 BC the city’s rulers
adopted roman-friendly politics and the new
dominants in Greece started to offer them spe-
cial privileges. At this time, an honorary reso-
lution was erected at the sanctuary for the two
servants of king Eumenes Il of Pergamon, who
had paid a visit in Larissa accompanied by his
brother Attalus | (Titus Livius 42,58) in 171 BC.
The honored attendants participated in the ne-
gotiations for the dlliance between the citizens
of Larissa with those of Pergamum and the Ro-
mans against the Macedonians. It is likely that
the temple of Eleftherios Zeus existed on the
northeast side of Tachydromiou square, prob-
ably built by the 2nd century BC. As cited by
inscriptions of the prevalent times, this temple
constituted the place where all the official writ-

ten texts of the so called “Koinon” (or “Unity”)

of the Thessalians were kept in safety. In his
honor and in remembrance of Thessaly’s liber-
ation from the Macedonians, the celebration
called “Eleftheria” was established. The feast
was held every four years in Larissq, the cap-
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To peyahaiddeg A” Apxaio @éartpo Tng Adpicag
eixe npocavaToAicpé npog voTo, npog Tn Aeyo-
pevn «eXeU8epn» apxaia ayopd n onoia cip-
@wva pe acaleig apxaioloyikig evSei&eig
TonodeTeiTal 6TO KEVTPO Tng onpepivig ndAng
SnAabn oTnv ékTacn Twv onpepivadv nAaTEIGV,
Kevrpikng kar TaxuSpopciou. Xe autn Tnv ayopd
BpiokéTav o vadg Tou KeSporou AndAwvog,
nou 8a npénel va xTioTnke oTig apxég Tou 4ou
aidva n.X. X1o 1£pd TépEvog oTAVOVTAV TA Yn-
@ioparta Tou Anpou Aapicaiwv kai o1 SikacTikég
ano@dceig eve ol noliteg aiépwvav avadnpata
npog Tiph Tou 8¢ol. Xta avadnpata nou nrav
aviSpupéva oTo 1gpd nepihapBavetal n 6TAAN Tou
O¢otipou, Occoalou INnéa nou okoT®8nke oTn
péxn tng Tavaypag Tou 457 n.x. kai m8avév To
TIUNTIKS Whgiopa yia Tov Xpucdyovo and tnv
‘ESsoca o onoiog ¢ixe npocTarsios Tig Osooa-
Aikég néAeig and Tig emSpopég Twv AItwAav (to
YEYOVOG avagépeTal and Tov apxaio cuyypagéa
MoAuBio) o 217 n.X. O Anpog Tou anéveipe Tov
TitTAo Tou Aapicaiou noAitn kai Tou éSwoe To 8-
Kaiwpa va anokTtnoel yn kai oikia otn Adpica.
Meta tnv paxn Tov Kuvég Keparov to 197 n.X
o1 dpxovTeg Tng néAng akolou8ouv @ilopw-
paikn NOAITIKA Kal anokToUv npovépia and Toug
véoug nAéov kupiapxoug ctov eAAadiké xopo.
Autn Tnv gnoxn oTndnke 6TO 1EPS TO TIUNTIKS
wn@iopa npog Suo akolou8oug Tou BaciAéwg
Eupévoug B’ tng Mepydpou o onoiog eixe enioke-
@8¢i Tn Adpica pe Tov adehpéd Tou Arrtalo
(Titog AiBiog, 42,58k.£€.) To 171n.X. O1 Tipéd>-
pevor ak6Aou8or cuppeteixav oTig Sianpaypa-
Tedoelg yia Tnv cuppaxia Tov Aapicaiov pe
Toug lMepyapnvoig kai Toug Pwpaioug evavriov
Twv Makedévewv.

Bopeioavatohiké Tng nAateiag TaxuSpopciou 8a
npénel va unnpxe o vaédg Tou Aiég EXeu8epiou o
onoiog xTioTnke m8avérara Tov 20 aiwva n.X.
O vaég auté nTav o xwpog dnou puldccovTav
Ta enionpa éyypaga Tou Koivol tov Oeccalay,
onwg paptupeital and emypagég. Mpog Tipn Tou
kal o¢ avapvnon Tng aneleudépwong Tng Oco-
caliag andé Toug Makedéveg ka8iepe8nkav To
196 n.X. ta EAeudipia, yiopth nou telolvrav
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ital of the “Thessalian Community” with the
presence of correspondents from all cities of
the region. The first Ancient Theatre’s construc-
tion is unbreakably connected with the wor-
shiping of God Dionysus and the performance
of theatrical plays. It composed the centre of
the civilians’ societal lifestyle as well. Such
claim can be easily substantiated through the
numerous findings, both inscriptions and sculp-
tures, presented by the excavations. In the 1st
century BC, the theatre was transformed into
a roman arena exclusively aiming at the per-
formance of notable celebrations, duels, animal
fights, mimic representations of clowns, wiz-
ards and much more. At the same period of
time, the ancient citizens initiated the 2nd the-
atre’s erection, simply because the theatre was
converted into an arena. This initiative derived
from people’s desire to realize more collective
events. Such an idea is verified according to
inscription testimonies, since through them it is
clearly mentioned that along with the celebra-
tion of “Eleftheric” and the horse races, poetry,
dancing and music competitions also took
place. The First Ancient Theatre of Larissa with
a 10.000 audience capacity was constructed
during the first half of the 3rd century BC under
the reign of Antigonus Il Gonatas of Macedo-
nia. It was not until the end of the 3rd century
AD or the beginning of the 4th century AD that
the theatre remained active. Therefore, it op-
erated from almost six centuries. After a strong
earthquake that struck Larissa in the 7th century
AD, a big part of the epitheatre collapsed, as
well as the second floor of the scene inside
the orchestra.

The “Fortress hill” actually constituted the

“ . ” . .
koilon™ (or else hollow or cavity occasionally

used as equivalent to theatron, referring to its
seating area) of Larissa’s Ancient Theatre. A
natural hill cavity hosted the stepped cavea
with seats. Almost in the middle, a 2 meter
wide corridor was created, dividing the landing
(diazoma) so as to provide the spectators with
enough space to move conveniently around the
place. The corridor is covered with big white
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k&8¢ Técoepa xpévia oTnv npwrelouca Tou Koi-
vou Twv @cccalav, Tn Adpioa, pe Tnv napousia
avTinpocwneidv and 6Aeg Tig decoalikég néd-
Aeig.

H katackeun tou Apxaiou Oedtpou cuvbéeral
apeca pe Tn Aatpeia Tou 8zou Alovicou kar Tnv
Téleon 8eatpikdv napactéccwv. Hrav aképn
KéVTpo Kai Tng Koivwvikng {wng Twv apxaiwv
Aapicaiov. Auté anobeikvieTar and éva nAndog
EUPNHATWYV, KUPIWG ENYPAP®V Kal YAUNT®V Nou
pag éxel anAéxepa anoS@cel pe Tnv avackagn
Tou.

Tov 1o ai. n.X. perarpdnnke ané Toug Pwpaioug
ot apéva yia Tnv TéAeon anokAEIGTIKA Kal povo
enionpwv £0pTacTIKOV tkSnAwoewv povopaxi-
KOV ay@vwv, Snpiopaxidv, napacTactwy pHipwv,
caATiundykwv, paywv kai AAA@v noAAédv.
EneiSn To apxaio 8éatpo perarpannke ce apéva,
o1 apxaioi Aapicaiol Tnv i8ia nepioSo karta-
okebacav To Mité B’ apxaio 8éatpo yia tn cu-
véxion Tov 8eaTpIKOV napacTdctwv Kai Tnv
npayparonoinon dAwv opadikedv tkSnAdoewv.
O apxaieg emypagég cuvnyopoulv yia To yeyo-
vég auté kaddg opiAolv pe cagpnveia 6T Kata
Tnv nepioSo Tng pwpalokpatiag oTn peydAn
nav8eccalikn eoptn Tng Adpicag, Ta «EAeudi-
pia», TeAoUvTtav napdAAnla pe Toug InNMIKOU
aywveg otov INnéSpopo kar aywveg noinong,
x0poU Kal HOUGIKNG.

To A’ Apxaio @éatpo Tng Adpicag cTo onoio
xwpoucav nave and 10.000 dzatéig oikoSopn-
8nke To o’ picé Tou 3ou ai. n.X. oTa xpdvia Tou
Bacihid Tng MakeSoviag Avriyovou lovara.
Aeitolpynoe 8¢, £€1 aidveg nepinou, péxpr To
Téhog Tou 3ou ai. p.X. i Tig apxég Tou 4 ou al.
p.X. onéte n Aertoupyia Tou Siakénnke andTopa.
Metd ané 1oxupé oeiopé nou éAaBe xwpa oTn
Aapica Tov 70 ai. p.X. katéppeuce éva peyalo
pépog Tou em8edTpou kai o SelTepog Spopog
TNG OKNVAG, HECA GTO EGWTEPIKO TNG OPXN-

oTpag.

Koilo Tou apxaiou 8tarpou Tng Adpicag ano-
Telouoe n iSia n nAayid Tou Aépou «Ppoulpio»
n onoia eixe Siapoppwdei ot avaBapoig yia Tnv
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smoothed marble slabs, which step on hulking
flintstones and it also divided the cavea into
the main theatre (lower section) and the epithe-
atre (upper section).

The epitheatre (“Epitheatro”), which is the
seating above the diazoma, had the following
structure: At the point of contact with the land-
ing (which refers to the diazoma, the horizontal
walking separating the theatres’s upper and
lower section) a mighty retaining wall of height
of Tm and width of 2metres was constructed
that in its front had a layer of stone blocks of
white marble. The lower portion of the wall is
adorned with ripple from Lesbos. In ancient
times, the epitheatre had twenty ascending
staircases, twenty two grandstands, fifteen
rows of seats and a height of about 8 m. The
epitheatre did not cover the total range of the
main theater from the right to its left side, as it
was rather limited to 2metres. The main theatre
(lower section) was divided by ten ascending
staircases into eleven wedge-shaped seating
sections (kerkides), with twenty five rows of
seats, of which the first belonged to the rows
of prohedriai (the front seating of honor di-
rectly in front of or around the orchestra). The
seats are based on slate commodity infrastruc-
ture and have elaborate work of sculpt- both
at the front side as well as over their upper
surface- where a notch existed, serving to pull

viewers’ feet of overlying series.

The orchestra (which is the dancing place or
else the space between the audience and the
stage), with a diameter of 25.50 m. is bordered
by an external sewerage drain of 1, 90 m.
width for the rainwater’s removal. It is covered
and constructed with marble slabs bearing
elaborate work sculpt. The drain penetrates the
scene’s foundations with two exits that range
on its southern outboard chambers. It is also
located in an excellent state of conservation.
The parodoi (passageways or side entrances
into the orchestra of the theatre or else the
space between the audience seating and the
skene building) with their retaining walls are
preserved in excellent condition at a depth of
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Ttono8éTnon Twv eSwAiwv. XTo péco nepinou Tou
koilou tixe Snpioupyn8ei nepipeTpika évag Sia-
Spopog nAdroug Svo pétpwv, To Sialwpa, nou
xpnoipeve yia Tnv avetn Siakivnon Tov Szatdv.
Eival oTpwpévog pe peyaleg n\dkeg Aeukol pap-
pdépou, ol onoitg natouv Nave ce oykwdeig now-
poAi8oug. Xwpile To pvnpcio ot emdéatpo Kkai
kupiwg déatpo.

To emi8éatpo cixe Tnv akéAoudn Sopn: Xto on-
peio enagng pe To Sialwpa kaTackeudoTnke évag
1oxup6g avaAnppatikdég Toixog Uyoug 1,30y,
nA\éroug 2,00y, o onoiog oTnv kipia dyn Tou
eixe enévbuon andé Mi8énAiv8oug Aeukol pappda-
pou. To kATw TpAPG Tou Toixou KoopeiTal pe Aé-
oBio kupdTio. Itnv apxaidétnta To cm8éarpo da
eixe eikool kAipakeg avédou, eikoar SUo kepki-
Seg, Sekanévre oeipég eSwlimv kal Uyog nepinou
8,50p. To emdéatpo ota népata Tou Se€ia-api-
oTepd Sev kKAAUNTe To GUVOAIKS £UpPOg TOU Ku-
piwg 8zdtpou, aAAd ntav neplopicpévo kata
2,00p.

To kupiwg 8éatpo xwpiléTav pe Séka kAipakeg
avédou oe évreka kepkideg, pe €ikool névTe Gel-
pég eSwAiwv ek Twv onoiwv n NPATN avike 6Tn
otipd Twv npoedpidv. Ta eddlia natoiv nave
ot oxioToMikég unoSopég kai éxouv empeAn-
pévn epyacia Aafeuong 1600 oTa péTwna 6co
Kal TNV Ave EMQAVEIG Toug, Onou undpxel ey-
KOonA nou xpnoipeue yia va natolv Ta nédia Twv
eaTodV TWV UNEPKEIPEVOV GEIPAOV.

Tnv opxnoTpa, Siapétpou 25.50p. nepitpéxer kTi-
oT6G anoxeTeuTIkOg aywydg nhdaTtoug efwTepika
1,90p. yia Tnv anopdkpuvon Tov SpBpiwv uba-
Tov. Eival kaAuppévog kar katackeuacpévog pe
pappdpiveg nAGKeg, o1 onoitg épouv enipeAn-
pévn epyacia Aageuong. O aywydg Sianepva Tn
epeliwon Tng oknvng pe Suo £E68oug, voTia
Tov akplavev Swpatiov authg. BpiokeTtar o
apioTn KatdoTtacn Siathpnong.

O1 napodor pe Toug avalnpatikolg Toixoug
ow{ovTal o¢ dpioTn katdoTtaon ot Badog 4,00p.
Eival katackeuaopévor ané Mi8énAiv8oug Aeukou
papupdpou pe apicToTexvikn epyacia Aaeuong.
O §pdpor Twv napéSwv ntav pappapocTpwpé-
vol kal auté yiati §gv nTav anAa pikpoi Spopol
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4 m. They are constructed of stone blocks of
white marble with masterful sculpt work. Their
marble pathways were of a great significance,
as they led to the monument and later on com-
posed the main road of processions. .

The pathway on the right parodos, was con-
nected with the 2nd ancient theatre and then
with the main exit of Larissa towards Falanna
and Olossona, from the wooden deck of the
Pinios River, directly opposite the today’s Sci-
entific Technical Chamber. The way of the left
parodos communicating with the marble road,
was found, a few years ago, on a plot at the
corner of Roosevelt Street and Cyprus. This
brilliant road ran from the sacred area of the
square and moved in parallel with the current
Ermou Street and Panos and somewhere there
in the beginning of the street Filellinon and
Venizelos, abruptly turned to the left parodos
of the theatre.

The retaining wall of the right-hand parodos
(western) was revealed in length of 40, 86m.
, height of 4 m. and width of 3, 55 m.

The retaining wall of the left parodos (east)
was revealed in length of 24, 75m, width of
3,55m and height of 3, 16 m. and is lost be-

neath the stores of the East side of the theatre.

As the two walls pass through the orchestra’s

edges the theatre’s entrance is blocked. The
best preserved part of the monument is the
scene (or else the so called ‘skene’, the build-
ing behind the orchestra, originally used for
storage but providing a convenient backing for
performances) consisting of four rooms com-
municating through three entrances of a
37,50m overall length and 3m height. The two
interconnected rooms in the middle served as
a dressing area for the actors and the drama-
tist’s position, whereas the two edges leading
to the southern side of the entrance functioned
as sideboards. According to the archaeological
survey, the scene’s construction has three main
phases. The first dates back to the first half of
the 3rd century BC and is modern with the con-
struction of the auditorium and the retaining
walls. The four rooms were constructed with
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npooné\acng oTo pvnpeio, aAAd anotelolcav
OTN GUVEXEIG TOug peydAoug nopnikoug Spé-
poug.

O Spdpog tng 8:&1ag napddou , enikovwvouloe
pe o B’ apxaio 8¢atpo kai aTh cuvéxeia pe Thv
kUpia é£080 Tng Adpicag npog Tn Palavva kai
tnv ONocodva, and tnv EGMivn yipupa Tou MNn-
velou, akpiBag anévavTi ané To onpepivéd Te-
xvik6é EmipeAntipio. O 8pdpog Tng apicTepig
napdé8ou enikoivwvoUce pe TOV HapHApPOCTP®-
pévo 8pdpo, nou Bpédnke npiv and Aiya xpévia
ot oik6nedo oTn ywvia Tov o8wv PodcBeAT kai
Kdnpou. O Aapnpdg autdg Spopog Eexivouoe
and Tnv 1gpn nepioxn Tng nAarsiag TaxuSpo-
peiou, éBarve napdAAnha pe Tnv onpepivi 086
Eppou kai Mavég kar kanou ekei oTnv apxn Tng
0800 PiIAeMnvwv kar Bevilélou, éoTpiBe and-
Topa npog Tnv apicTepn ndpodo Tou JedTpou.
O avalnppatikég Toixog Tng Se§iag napodou
(SuTikég avaAnppaTikég) anokalle8nke ot
prikog 40,86p. , bypog 4,50p. kai nAdrog 3,55p.
O avalnppatikég Toixog Tng apicTepng napd-
Sou (avaTolikég avainppatikég) anokaiignke
ot pnkog 24,75p., nhérog 3,55p.kar Uyog
3,16p. kai xéverar kdtw ané Ta karacThpara
Tng avatoAikng nAeupdg Tou deatpou. Me To
népag Twv avaAnppaTikeov Toixwv ota §Uo dkpa
Tng 0pxnoTpag, kAeivel Kal To Avolypa Tou né-
Talou Tou 8edrpou.

H oknvh eivar To kaAiTepa Siatnpnpévo Tphnpa
Tou pvnpeiou. Eival otnv oucia éva autoteAig,
peyalonpenég oikoS6punpa To onoio anoteleiTal
and Téooepa SwpdTia pe Tpeig e16680ug avapssa
Toug, éxovrag cuvoliké pnkog 37,50p. kai
Uyog 3,00p. Ta 8o pecaia Swpdtia nou cnikor-
vwvoUv peTagl Toug, AeIToupyoucav wg X@pPol
évBuong Twv ndonoikdv kar 8éong Tou Spapa-
Toupyou, eve Ta SUo akpiava nou @épouv ei-
6080 oTn véTIa nAeupd Toug AsiToupyoucav wg
okeuodnkeg Me Bdon tnv apxaioloyikn épeuva
n oknvn éxel TPEIG KUPIEG OIKOSOMIKEG (PAcEIg.
H npéTn avéyetai oto @’ pied Tou 3ou aibva
n.X. ka1 gival cUyxpovn e TNV KATAGKEUN TOU
Koilou Kal Twv avaAnppatik®v Toixwv. Ta Téo-

otpa SwpdTia ntav katackeuacpéva pe Aa&eu-

MR EIMﬁ
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carved flintstones, deriving from the ancient
quarries in the position "Krintiri" of Tirnavos.
In the second phase of (1st half of the 2nd cen-
tury BC) in front of the stage building, to the
side of the Orchestra, a row of columns and
the proskenion (the front wall of the stage or
else the acting area which projected in front
of the skene) were built in total length of 20,
00m and width of 2, O0Om. It consists of six
jambs and six monolithic engaged Doric
columns in lines, which pull up at marble stone
plinths of O, 30 m height. On the Doric semi-
columns and piers the Doric thrigkos (which is
the topmost course of stones in a wall) was
rested, which was posted in a cavity wall
bond, parallel to the scene where occasionally
entered suspending thranoi that vertically con-
nected the Colonnade with the front wall of
the scene. For the safe support of the suspend-
ing thranoi the front retaining wall of the scene
was reinforced with an internal series of flint-
stones. The proskenion had three entrances on
the same axis same with the entrance of the
stage.

The third construction phase of the stage
dates to the years of Roman emperors Augus-
tus Octavian (28 BC - 14 BC), Tiberius (14-
37 AD) and German (37— 41 AD). Honorary
inscriptions in honor of all three emperors were
found on the fronts of these Doric cornices of

the scene. During this period the flintstones’

front row of the side chambers was removed
and replaced with marble lining. Also, inherent
marble Doric semi-columns with Doric capitals
were added to the facade and four pessaries
were curved at the corners. That marble, like
the one the epitheatre, the main theatre and the
one of parodoi was taken from the ancient
quarry of the municipal district of «Kastri» in
Agia. During the excavation of part of the car-
riageway of Venizelou street (July-August
2000), a layer of limestone Doric columns was
revealed, located at the south of the scene that
belonged to a contemporary lodge as in its ini-
tial phase.
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ToUg nwpdoMioug, nou npoépxovTal andé Ta ap-
xaia Aatopeia otn 8éon «Kpivrnpi» TupvdéBou.
Ytn Scitepn @éon Tng (0 picd Tou 20u aidva
n.X.) pnpooTé ané To oknviké oiko8épunpa, npog
Tnv nAeupd TG OPXNOTPAG, KATACKEUAOTNKE pia
KIOVOGTOIXid, TO NPOGKNAVIO, GUVOAIKOU HAKOUG
20,00y. kai nhatoug 2,00p. AnoteAcitar ané &)
napactadeg kai £€1 povoAi8ikolg Swpikolg npi-
kioveg o¢ napdragn o1 onoiol natolv navew ot
eu8uvTnpia Uyoug 0,30p.ané pappapivoug Ai-
8o6nhivoug. MNave otoug Swpikolg npikioveg
ka1 necooug otnpi{dTtav o Swpikég dpiykég, o
onoiog ATav TonodsTnpévog Spopikd, napdAAnia
npog Tnv oknvh kai katd SiacThpara épnaivav
ka8eta petéwpor pavor nou cuvéSeav Thv kio-
VOGTOIXIa PE TOV PMNPOGTIVO TOIXO TNG GKNVAG.
MNa tnv acpaln avrioThpiEn Tev petéwpwv dpa-
vwv £vioxUudnke o pnpocTIvég TOIXOG TNG okn-
VvAg pe pia eowTepikn ocipd nwpdhidwv. To
npocknvio eixe Tpeig e1668oug aTov idio aova
pe Tig £16680ug Tng oKNVAG.

H Tpitn oikoSopikn @don Tng oknvng xpovo-
MNoyeital ota xpévia Tewv Pwpaiov autokpatd-
pwv OktaBiavod AuyouaTou (28 n.X. -14 n.X.),
TiBépiou (14 p.X.- 37 p.X.) ke Feppavikod ( 37
pX. - 41 p.X.). TipnTikég emypapég npog TipA
Kal ToV TPIOV autokpatépwv Bpédnkav nave
oTa pétwna Twv yeicwv Tou Swpikol piykou
Tng oknvng. Tnv nepioSo autn agaipédnke n
PNPOCTIVA celpd ToV NwpdAidwv Twv nAai'vov
SwpaTtiov kar avrikatactddnke pe pappdpivn
enévbuon. MpooTé8nkav eniong otnv npdcoyn
oup@ueig pappdpivol Swpikol npikioveg pe Sw-
pIKG Kiovékpava Kal oTIg ywvieg AafeiTnkav
Técoepig neccoi. To pdppapo autd, 6nwg Kai Tou
em8eaTpou, Tou Kupiwg dedTpou Kkal Twv napéd-
Swv npoépxeTal and To apxaio Aatopcio Tou An-
potikoU Aiapepiopatog «KaoTpi» Ayiag. Kara
TNV £KGKA@N THNHATOG Tou 08ocTp®paTog Thg
0800 Bevilélou (louhiog- AvyoucTtog 2006) ano-
kaAU@8nke cTpdpa NOPIVEOV SwpIKOV KISVLV,
vOTia TNg GKNVAG MOU avikav 6t 6Tod cuy-

3 ’
XPOVvN HE TNV @ @Aacn Tng.
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